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Year & Religious Education— Pentecost: Witnesses —Approximately 3 weeks of learning time

Definition
wil ness To waich or be present to a person who sees or hears
somethirg
Hely Spirit The third part of the wrininy
martyr A person who suffers or is killed for defmding some belisf
OF COuse
courage The ability to face fear or danger; bravery
truth A fact or principle that has bem proved or something that
is simcere
inspiration A person or thing that motivates, uplifis or gives one the
confidence to do something
Good News The Gospels—the good rews of Jemus

Standard Indicators

To compare their own and other people’s idess about questions that are difficuit o
answer about havieg the cowrage to witness avd to show understanding of how
their own ard others” decisions about wiinessing are rfermed by beliefs oed

values.

To show imowledge and understanding of scripmre ard o make ks b ew ea
Scripure and ihe belief e the powe of the Holy Spiri ard the actions of

believers.

To make links between beliefs, worship ard sures.

Te awive ai judgemenis eed compare my answers te questions of fpith ard moral
values to others.

To show imowledge amnd understanding of those actions of believers which arise as
a consequerce of their beliefs and the life and work of key fiqures i the history of
the People of God.

To show mowleige and understanding of bow own and others” decisions are -
formed by beliefs ovd moral values.




Friciion

Tsunamb/

A tidal wave caused by an earthquake
underwater

Waves of energy released from the eplcentre
of an earthquake’

A machine that measures the strength of

Geography otyectives

selsmic waves
Ranges from 110 to describe how powerful

We are learning a firsthand account of experiending an
earthquake

2. Why do earthquakes happen?
We are learning why earthquakes happerv

3. The San Andreas Fauly
We are learning abouz the San Andreas Fault

k. How can we measure earthquakes?
We are learning how we measure earthquakes

5. What are the effects of earthquakes?
We are leamning some of the effects of earthquakes

6. How do humans live with earthquakes?
We are learning how humans live with earthquakes



Ilam

Kaabas

Revelations

3.4

| Situated between 3 empires, where Arabs

lives
The faith that Muslims believe in/

A black temple in visited by pilgrims

To yield to a greater forcer
Teach the word of God/

To be sneered at and chastiseds

A place of prayer for Muslims
A compromise made to end a disagreement

early Islam

History objectives

Disciplinary focus: causation Why did Islam spread so far
and so fast?

1. Makkah: a dty in a desert
We are leaming the significance of Makkah/

2. Growing up in a desert
We are leaming about Muhammad as a child/

3.  Arubian worlds
We are leaming about the Arablan worlds before Muhammad/

4. A new messages
We are leaming the significance of Muhammads messager

5. Escape to Yathrib
We are leaming the reason for Muhammads escape to Yathribs

6.  Return to Makkahs
We are leaming how Muhammad retumed to Makkah/
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Y6 Art Knowledge Organiser: Sculpture

Vocabulary

compasition the arrangerment -:l_f elements within a work -:-_rr art

assemblage an artistic compasition made by putting together
scraps or junk

literal a term used o describe av artistic expression tat is
devoid .:._f distortions, exaggerations ar
embellishmernts

symbolic art that communicates ideas and messages tarough
symbols

Sculpture three-dimensional art made by ane of four basic
processes: canving, modelling, casting, constructing

juxtaposition tn':e_fn:u:t -:l_f two things being seen or placed cose
together with comtrasting effect

mar ipulaie to maripulate is to charge or model by careful use
of the hards

Tom Maley is a multi talented and skilful artist who uses his
imagination and his background in the industrial north to
create powerful images from a variety of materials, often with

a touch of humour.

Maley is a self taught sculptor, designer and architect with a
background in mechanical design. Work is based on the
human figure but will often contain contemporary medhanical
elements to further illustrate and develop a given subject or

idea.
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Y6 Mus

»

# Improvising with confidence

# Composition

¢ — Knowledge Organiser

What will we learn?

To combine right and lefi-hand techniques.
To begin to develop rapid finger changes through

the introduction of quaver notes.

Further focus on the free stroke (tirando). This js.
halanced with the need to keep the rest stroke
(apoyando) solid by giving the pupil a chance to
play both melody and accompanying parts.
Extensive exercises for finger 4, via chords and
melody, are included but the main aim is to
complete the learning of the notes in first position,
taking in seyeral scales and modes along the way.
Simple open chords qre. glsq.given further attention
containing coverage of chromatic notes relating to

the bottom three strings.

Understanding Music

Tempeo:

Time signature:

Andante — at a walking pace
(76bpm)

6/8 — there are six quaver

beats in a bar
Key signature: D minor — there is one flat in
the key signature (b)
Rhythmic Dotted crotchets, triplet
patterns using: quavers and quawers
Improvise Together
Time signature: 5/4
Key signature: G major
Notes: G, A, B.C,D.E.F#

é;é;;r??ﬂ

SOMG1
Wake Up!
Style: Hip Hop

Time signature: 4/4 — thare are
four crotchet beats in a bar

Key signature: F minor — There
are four flats in the key signature

h |
)

FEESSSS
FGaABCDvBr
Circle the part you played:

Part 1. F, Ak, E&

Part 2: F. Ab. Eb

Part 3. F, Ab

(Recorder): F, Ab, Eb

Part 4: F

(Recorder): F, Ak, Eb

Circle the notes you composed
with:

F, G, Ak, Bb, C. Db, Eb

S0ONG 2
Down By The Riverside
Style: Gospel

Time signature: 4/4 — there
are four crotchet beats in a
bar

Key signature: G major —
There ks one sharp in the key
signature

sy
. T
GABCDER
Circle the part you played:
Part1: G, A B, D, E, F3
Part2: G A B.D.E. Fg
Part3: G, A B D E F#
(Recorder). G, A, B
Part4: G
Circle the notes you
improvised with:
GAEBCD

SONG 3
Dance The Night Away
Style: Salsa

Tima signature: 4/4 — there
are four crotchet beats in a
bar
Key signature: F minor —
There are four flats in the key
signature

éﬁ =i EsE
! FGA G CoEr

Circle the part you played:

Part 1: F, G, Ak, Bb, C. Eb

(Recorder): F, G, Ab, Bb, C

Part 2: F, G, Ab. Bb, C, Eb

[Recarder): F. G, Ab, Bb, C

Par 3:F, G, Ab, Bk, C, Eb

(Recarder) F, G, Ab, Bb, C

Part4: F




