Subject: Music

Links to the Early Years Foundation Stage Curriculum

Despite music not being explicitly part of the EY framework, it is addressed through a combination of teacher directed input alongside the Development Matters framework. The prime and specific areas are gifts
when teaching the very beginnings of music. Through exposure to music specialists and regular rhyme, song and dance, pupils are able to begin to understand the basic principles of rhythm and sound and howj
this fit into the world. As the year goes on, pupils begin to recognise how to create music and become performers — utilising tuned musical instruments (e.g. bells and boomwhackers) which enable them to]
recognise the start of a musical journey and the importance of regular practice to become competent performers, in front of a crowd.

'The school’s singing strategy aims to complement the core and foundation subject curriculum. As a result, the suggested songs listed below will attempt to ensure that the music curriculum supplements and
coincides with units of study being taught. Suggested songs will be taught throughout the school year.

By the end of this unit of EY, pupils will have learned about rhythm, pulse, pitch, dynamic and tempo, albeit utilising vocabulary appropriate to their age and stage of development. They will be able to begin to
utilise the correct terminology and associate words e.g. fast, slow, loud, soft, getting louder, getting quieter, when describing a piece of music. Pupils will begin to identify different instruments in the orchestra and
will be able to play a simple melody on the handbells and boomwhackers in time with a backing track.

\Within ‘Expressive Arts and Design in Developing Matters the DfE’s non-statutory framework — it states:

‘The development of children’s artistic and cultural awareness supports their imagination and creativity. It is important that children have regular opportunities to engage with the arts, enabling them to explore and play with a
wide range of media and materials. The quality and variety of what children see, hear and participate in is crucial for developing their understanding, self-expression, vocabulary and ability to communicate through the arts. The
requency, repetition and depth of their experiences are fundamental to their progress in interpreting and appreciating what they hear, respond to and observe.’

Subject: Music Year group:l

Statutory objectives:

To play tuned and untuned instruments.

To listen with concentration and understanding to a range of high-quality live and recorded music.
To use their voices expressively and creatively by singing songs, chants and rhymes.

[To experiment with, create, select and combine sounds using the inter-related dimensions of music.

Autumn Spring Summer
I 2 | 2 I 2
Overview Overview Overview Overview Overview Overview
Rhythm notation Brahams Composition Christmas Boomwhacker Rhythm Instruments of | Boomwhacker |Time signatures| Beethoven Performance
Performance notation the orchestra | performance

Name crotchet and minim notes
Name semibreve. Compose a
rhythm

Name dotted minims. Compose
and perform a rhythm

Learn about Brahms. Find the pulse

to music. Create a dance to
accompany music
Perform on tuned and untuned

percussion accompanying Hungarian|

Dance no.5 as an ensemble

Name crotchet and minim
notes

Name semibreve. Compose a
rhythm

Name dotted minims.
Compose and perform a
rhythm

Learn a musical piece for a
Christmas performance.

Learn a song using the boom
whackers

Compose a rhythm using
crotchets, minims, dotted
minims and semibreves
Understand a crotchet rest.
Compose a rhythm using the
crotchet rest

Understand the minim and
semibreve rest. Compose a
rhythm using all three rests

Identify the difference between
instruments that you blow into
and instruments with strings
Identify string, brass, woodwind
and percussion instruments
Learn a song using the
boomwhackers

Understand 4/4 time. Clap a
pulse stressing the strong beat
Compose a rhythm in 4/4 time
adding bar lines

Understand 3/4 time and
compose a rhythm in 3/4
Learn about Beethoven.
Create a visual representation
of Beethoven’s 5th Symphony
Perform a rhythm and motif on
tuned percussion based on 5th
Symphony.

Learn a song for an end of
year performance utilising and
referencing all of the taught
components from the Year |
curriculum and using
instrumental tuned and
untuned instruments to
support the performance.




. Compose a rhythm and
melody based on 5th

Symphony
Subject: Music Year group: 2
Statutory objectives:
To play tuned and untuned instruments.
To listen with concentration and understanding to a range of high-quality live and recorded music.
To use their voices expressively and creatively by singing songs, chants and rhymes.
[To experiment with, create, select and combine sounds using the inter-related dimensions of music.
Autumn Spring Summer
I 2 | 2 | 2
Overview Overview Overview Overview Overview Overview
Rhythm notation v Composition Christmas Popular music ABBA Music critique: picture painting | Composition Schubert Performance
and time appraisal
signatures
. Compose and perform a rhythm . Revise crotchet and minim, . Understand what a genre is . Understand music can create an . Create Ideas for composition Learn a song for an end of
using crotchets, minims, dotted semibreve and dotted minims. . To understand the genres of image in your imagination based on pictures. year performance utilising and
minims and semibreves and a time D semibreve. Jazz, Pop and Rock . Express feeling through music . Develop composition. referencing all of the taught
signature . Compose and perform a . Identify the features of . Create a dance to music that . Perform a composition. components from the Year 2
. Compose and perform a notated rhythm country music contrasts . Learn about Schubert. Create curriculum.
four bar rhythm o Learn a musical piece for a . To understand the significance . Create characters based on the a visual representation of
. Identify Strir}g, Bfrass, Woodwir}c'i Christmas performance. of ABBA in popular music motifs from Peter and the Wolf Schubert's The Trout
and Percussion instrument families culture . Develop ideas for comic strip . Perform a rhythm motif from
. Identify the sounds of different . To learn Mamma Mia . Create a comic strip based on the Theme of The Trout
musical families . To perform Mamma Mia Peter and the Wolf by . Compose and perform a
. Differentiate between string Prokofiev variation based on the theme
instruments of The Trout.
. Listen to Bach’s Toccata and Fugue
in D minor
Subject: Music Year group: 3
Statutory objectives:

Pupils should be taught to sing and play musically with increasing confidence and control. They should develop an understanding of musical composition, organising and manipulating ideas within musical structures and reproducing

sounds from aural memory.
Pupils should be taught to:

®  play and perform in solo and ensemble contexts, using their voices and playing musical instruments with increasing accuracy, fluency, control and expression
®  improvise and compose music for a range of purposes using the interrelated dimensions of music
® listen with attention to detail and recall sounds with increasing aural memory
®  use and understand staff and other musical notations
®  appreciate and understand a wide range of high-quality live and recorded music drawn from different traditions and from great composers and musicians
®  develop an understanding of the history of music
Autumn Spring Summer
| 2 | 2 | 2
Overview Overview Overview Overview Overview Overview




Baroque Rhythm and time | Composition Christmas Classical Mozart Treble Clef and | Composition in Romantic Tchaikovsky Performance
1600-1750 signatures (KS2 the Stave the treble clef. (KS2
(KS2 Composers Composers Composers
Charanga) Charanga) Charanga)
. Learn history of Baroque period . Throughout the term, . Learn history of Classical . Throughout the term, . Learn history of Romantic . Throughout the term,

and recognise and name famous
Baroque composers including: Bach,
Handel, Purcell and Lully.
Identify the sound of a
harpsichord/organ.

Identify Baroque music from a
selection of music.

Compose and perform a rhythm
using crotchets, minims, dotted
minims and semibreves
Compose and perform a rhythm
using crotchets, minims, dotted
minims and semibreves, their
respective rests, and a time
signature

Compose and perform a notated
four bar rhythm

Singing Strategy Songs include:
Home is where the heart is
Let’s work it out together
Please be kind

additional listening and
appraising exercises will take
place, revising Baroque music.
Further focus will be placed on
instrumental technique re:
whole-class instruments.

. Revise crotchet and minim,
semibreve and dotted minims.

. Compose and perform a
rhythm with baroque features,
if possible.

. Learn a musical piece for a

Christmas performance.

Singing Strategy Songs include:
Love what we do

IWhen the saints go marching in
My Bonnie lies over the ocean

period and recognise the
names of famous Classical
composers including:
Beethoven, Telemann and
Mozart.

. Listen and appraise a series of
pieces from the era.

. Compare and contrast the 3
movements of Moonlight
Sonata

. Compare Baroque and
Classical music and begin to
use musical terms to describe
the similarities and
differences.

Singing Strategy Songs include:

IYour imagination

[You’re a shining star

Music makes the world go round

additional listening and
appraising exercises will take
place, revising Baroque music.
Further focus will be placed on
instrumental technique re:
whole-class instruments.

. Learn notes on treble clef using
a giant stave

. Draw notes on a stave

. Draw a treble clef and notes on
lines and spaces of the stave

. Compose a rhythm in either
3/4 or 4/4 time

. Develop rhythm into a melody
and notate on treble clef

. Perform composed melody in
treble clef

Singing Strategy Songs include:
Friendship song

Family

ICome on Over

period; listening and appraising
music from Verdi, Wagner,
Tchaikovsky Chopin.

. Identify brass instruments in
orchestral romantic music as
well as other instruments of
the orchestra.

. Compare and contrast
Baroque, Classical and

Romantic periods

. Learn about Tchaikovsky and
his ballets

. Observe the importance of the

conductor in the orchestra and
how the movements help to
control the dynamics and
tempo of the music.

Singing Strategy Songs include:

He’s got the whole world in his hands

IWhy does music make a difference?

Panda Extravaganza

additional listening and
appraising exercises will take
place, revising Baroque music.
Further focus will be placed
on instrumental technique re:
whole-class instruments.

. Learn a song for an end of
year performance utilising and
referencing all of the taught
components from the Year 3
curriculum.

Singing Strategy Songs include:
Michael row the boat ashore
IThe Dragon Song

Follow me

The purpose of learning the reco

Whole-class instrumental tuition — Glockenspiel, ongoing throughout — Following Charanga
rder is so that pupils are exposed to a wide range of instruments prior to moving to secondary school and that it will enable non-linear instruments e.g. Ukulele and guitar to be taught a later date, once the fundamental
principles of music have been embedded.

Introduction to glockenspiel.
Learn parts of the glockenspiel,
soundbox, mallets, centre of bar,
pins and note names.

To begin to understand finger|
changes and note lengths.

To introduce the treble clef and
notation on the stave of B, A and G,
To begin to demonstrate more|
competence in moving from
G/A/B using different rhythms
involving crotchet, minim and
semibreve.

To continue to recognise rhythms|

. To reinforce time signatures of
2/4, 3/4 and 4/4.
. To further develop muscle

memory, through repetitive
practice and movements
between G/A/B/C.

To introduce lower notes on
the sound box of F, E, D and C
(aspirational notes include F#, B
flat, C# on the upper sound box.

To develop the skill of sight-|
reading and understanding of|
notation.

To introduce slurring between
two notes.

To be able to perform duet style
pieces (by separating the class|
into melody/harmony).

. To understand the principle of
a ‘tie’/tied-note’ and how this
extends the notes value/length.

and introduce ltalian terms for

. To revise key time signatures
and reintroduce % time.
. To understand that purpose

of an accent >’ is to
accentuate the note.

. Recognise how to play F# and
that this raises the sound a
semitone.

. Learn to understand the

difference between F and F#
and play simple melodies
where both are used.

. To begin to play a scale of C
major.
. To revise and revisit the

principles of dynamics
including typical Italian terms
e.g. forté, fortissimo, mezzo-
forte, mezzo-piano, piano,
crescendo and diminuendo.

. To reintroduce the purpose of
‘sharps’ and ‘naturals’ —
explaining that they add colour

to melodies.
. To revise and revisit rest values,|
. To recognise the concept of

chords and arpeggios (broken
chords) and comprehend the
difference when listening to
music.

. To play more complex pieces
which include rests, dotted
rhythms; while using right and
left hand rhythms.

L To confidently play pieces for

performance.

To become more competent in
tied notes.

To develop an appreciation of|
higher notes (E, G, A)and
introduce the scales of C and D
(and G, where able).

To revisit
taught pieces.

previously|

o To continue develop
competence in
recognising and playing a wide
range of musical notes and be
able to play as a class,
melody/harmony duet parts
and where appropriate, solo
performance.

to




dynamics e.g. piano (soft)/forte

(loud).

To play songs to a backing track as af
whole class, keeping in-time and|
working together as a class]
ensemble.

To introduce notes C and high D.

Subject: Music

Year group: 4

Statutory objectives:
Pupils should be taught to sing and play musically with increasing confidence and control. They should develop an understanding of musical composition, organising and manipulating ideas within musical structures and reproducing
sounds from aural memory.
Pupils should be taught to:

dynamic markings

Scarborough Fayre

‘movie’.

the silent film.

®  play and perform in solo and ensemble contexts, using their voices and playing musical instruments with increasing accuracy, fluency, control and expression

®  improvise and compose music for a range of purposes using the interrelated dimensions of music

. listen with attention to detail and recall sounds with increasing aural memory

®  use and understand staff and other musical notations

®  appreciate and understand a wide range of high-quality live and recorded music drawn from different traditions and from great composers and musicians

®  develop an understanding of the history of music

Autumn Spring Summer
I 2 | 2 | 2
Overview Overview Overview Overview Overview Overview
Music Critique: [Musical Structures| Composition Exploring Bass Clef Compose with Feelings Through Music Expression and Improvisation The Show Must Go On!
History, appraisal Feelings When Your Friends (Non-Charanga Unit)
and theory You Play

. Revise the musical features of . Revise crotchet and minim, . Learn notes on bass clef using To begin to recongise the work . Create sound effects to . Learn a song for an end of
baroque, classical and romantic semibreve and dotted minims. a giant stave of famous film composer Hanz accompany a cartoon. year performance utilising and

. Compose a rhythm using crotchets, . semibreve. . Compare the sounds of Zimmer and . Create a jingle to introduce a referencing all of the taught
minims, dotted minims and . Compose and perform a instruments which use treble listen/appraise/explore some of news bulletin. components from the Year 4
semibreTis rhythim clef and bass clef his most famous pieces . Introduction to film music curriculum.

. Tohlearn three songs in the style of o Learn a musical piece for a . Praw a bass clef and notes on icnclufﬂgng: ,F;il‘ates cl;f th: N . Create a song énd sound . To recognise how to compose
20th/2 1t century, a soul ballad and Christmas performance. lines and spaces of the stave.' ?"” ean AJames Of‘ — No effects to fit a silent film Wiy e B e Bunss INSHiiE
contemporary R&B, Understand quavers and semi Time to Die/Batman e Develop musical ideas to

. Compose a melody on the treble Singing Strategy Songs include: quavers N | greate S)’mb°|5| fzr Sofmd& o accompany a |-minute silent Kinging Strategy Songs include:
clef : Looking In the mirror . Compose a rhythm in either SINpESs Aneiocy using treble film You can see it through

D Understand different tempo and  [Take time in life 3/4 or 4/4 time clef for a 30-second silent . Perform accompaniment to  The Octopus Slide




Singing Strategy Songs include:

I’'m always there
Martin Luther King

Describe if a piece of music is
monophonic, homophonic or
polyphonic in texture

Explore different timbres with
percussion instruments

Develop rhythm into a
melody and notate on bass
clef

Perform composed melody in
bass clef

Singing Strategy Songs include:
Bringing Us Together

Old Joe Clark

Dance with me

Harmonise melody on treble
clef

Harmonise melody using bass
clef.

Perform accompaniment to the

Singing Strategy Songs include:
[Train is a-comin’

IOh Happy day

IA World Full of Sound

Singing Strategy Songs include:
Let Your Spirit Fly

Frére Jacques

[The Other Side of the Moon

silent film.

IConnect

The purpose of learning the reco

Whole-class instrumental tuition - Recorder, ongoing throughout — Following Charanga

rder is so that pupils are exposed to a wide range of instruments prior to moving to secondary school and that it will enable non-linear instruments e.g. Ukulele and guitar to be taught a later date, once the fundamental
principles of music have been embedded.

CDEFGABCDEF

-
= =

Introduction to recorder.

Learn parts of the recorder, string
note names and how to hold the
recorder.

To begin to understand finger|
changes and note|
lengths/breathing.

To introduce the treble clef and
notation on the stave of B, A and G,
To begin to demonstrate more
competence in moving from|
G/A/B using different rhythms
involving crotchet, minim and
semibreve.

To continue to recognise rhythms|
and introduce Italian terms for|
dynamics e.g. piano (soft)/forte
(loud).

To play songs to a backing track as 3|
whole class, keeping in-time and
working together as a class|
ensemble.

To introduce notes C and high D.

To reinforce time signatures of
2/4, 3/4 and 4/4.

To further develop muscle
memory, through repetitive
practice and movements
between G/A/B/C.

To introduce lower notes on
the right hand of F, E, D and C
(aspirational notes include F#, B
flat, C#.

To develop the skill of sight-
reading and understanding of]
notation.

To introduce slurring between
two notes without tonguing the
note.

To be able to perform duet style
pieces (by separating the class|
into melody/harmony).

To understand the principle of
a ‘tie’/'tied-note’ and how this
extends the notes value/length.

To revise key time signatures
and reintroduce ¥ time.

To understand that purpose
of an accent >’ is to
accentuate the note.
Recognise how to play F# and
that this raises the sound a
semitone.

Learn to understand the
difference between F and F#
and play simple melodies
where both are used.

To begin to play a scale of C
major.

To revise and revisit the
principles of dynamics
including typical Italian terms
e.g. forté, fortissimo, mezzo-
forte, mezzo-piano, piano,
crescendo and diminuendo.

To reintroduce the purpose of
‘sharps’ and ‘naturals’ —
explaining that they add colour
to melodies.

To revise and revisit rest values.|
To recognise the concept of
chords and arpeggios (broken
chords) and comprehend the
difference when listening to
music.

To play more complex pieces
which include rests, dotted
rhythms; while using right and
left hand rhythms.

To confidently play pieces for|
performance.

To become more competent in
tonguing and slurring notes.

To develop an appreciation of|
higher notes (E, G, A)and
introduce the scales of C and D
(and G, where able).

To revisit
taught pieces.

previously|

To continue to develop
competence in
recognising and playing a wide
range of musical notes and be
able to play as a class,
melody/harmony duet parts
and where appropriate, solo
performance.

The purpose of learning the ukule

Whole-class instrumental tuition — Ukulele

have b

Course, ongoing throughout — Following Charanga
le is so that pupils are exposed to a wide range of instruments prior to moving to secondary school and that it will enable non-linear instruments e.g. Ukulele and guitar to be taught as the fundamental principles of music
een embedded.

Introduction to Ukulele. Learn parts|
of the Ukulele, string note

names and how to hold the

Ukulele.

To begin to understand finger|
changes and note

lengths/breathing.

To reinforce time signatures of
2/4, 3/4 and 4/4.

To further develop muscle
memory, through repetitive
practice and movements
between G/A/B/C.

To revise key time signatures
and reintroduce ¥ time.

To understand that purpose
of an accent >’ is to
accentuate the note.
Recognise how to play F# and
that this raises the sound a
semitone.

To reintroduce the purpose of
‘sharps’ and ‘naturals’ —
explaining that they add colour
to melodies.

To revise and revisit rest values.|
To recognise the concept of
chords and arpeggios (broken
chords) and comprehend the

®  To confidently play pieces for|
performance.

L To become more competent in
tonguing and slurring notes.

[ ]

To develop an appreciation of|
higher notes (E, G, A)and

To continue to develop
competence in
recognising and playing a wide
range of musical notes and be
able to play as a class,
melody/harmony duet parts




To introduce the treble clef and
notation on the stave of B, A and G.
To begin to demonstrate more
competence in moving from|
G/A/B using different rhythms
involving crotchet, minim and
semibreve.

To continue to recognise rhythms|
and introduce Italian terms for
dynamics e.g. piano (soft)/forte
(loud).

To play songs to a backing track as aj
whole class, keeping in-time and|
working together as a class]
ensemble.

To introduce notes C and high D.

L To introduce lower notes on
the right hand of F, E, D and C
(aspirational notes include F#, B
flat, C#.

o To develop the skill of sight-|
reading and understanding of]
notation.

° To introduce slurring between
two notes without tonguing the
note.

L4 To be able to perform duet style
pieces (by separating the class|
into melody/harmony).

. To understand the principle of
a ‘tie’/’tied-note’ and how this
extends the notes value/length.

Learn to understand the
difference between F and F#
and play simple melodies
where both are used.

To begin to play a scale of C
major.

To revise and revisit the
principles of dynamics
including typical Italian terms
e.g. forte, fortissimo, mezzo-
forte, mezzo-piano, piano,
crescendo and diminuendo.

difference when listening to
music.

To play more complex pieces
which include rests, dotted
rhythms; while using right and
left hand rhythms.

introduce the scales of C and D
(and G, where able).

® To revisit
taught pieces.

previously|

and where appropriate, solo
performance.

Subject: Music

Year group:5

Statutory objectives:
Pupils should be taught to sing and play musically with increasing confidence and control. They should develop an understanding of musical composition, organising and manipulating ideas within musical structures and reproducing
sounds from aural memory.
Pupils should be taught to:

®  play and perform in solo and ensemble contexts, using their voices and playing musical instruments with increasing accuracy, fluency, control and expression
®  improvise and compose music for a range of purposes using the interrelated dimensions of music
® listen with attention to detail and recall sounds with increasing aural memory
®  use and understand staff and other musical notations
®  appreciate and understand a wide range of high-quality live and recorded music drawn from different traditions and from great composers and musicians
®  develop an understanding of the history of music
Autumn Spring Summer
I 2 | 2 | 2
Overview Overview Overview Overview Overview Overview
Recap — History, Melody and Composition | Sing and Play in Blues Composing and | Popular Music |Enjoying Musical Freedom to Improvise Battle of the Bands!
Appraisal and |Harmony in Music Different Styles Chords Styles
Theory

. Compare and contrast the musical . Revise crotchet and minim, Learn about roots of blues. . Recap history of Blues and Jazz. . Scott Joplin Learn how Queen fits into

features of baroque, classical and semibreve and dotted minims. Understand song structure Perform a Blues song in rounds . Clara Schumann popular culture and their

romantic. . semibreve. and chord progression of . Learn about pop music from . Florence Price significance on the music
. Identify the features of Gospel . Compose and perform a blues music the 1950s. Create a dance to . Louis Armstrong industry

music rhythm Write lyrics to a blues chord 'Rock around the Clock' . Andrea Bocelli Learn to sing ' We are the
. Identify the features of 20"‘ and 21st ° Learn a musical piece for a progression 9 Learn ab?ut pop music from . Joe Hisaishi Champions'

century orchestral LTS Christmas performance. Perform a blues chord 'the 1960's. P'erform the song  Kinging Strategy Songs include: Performance techniques as an
. Compose a rhythm using progression Stand By Me Look into the night ensemble

semiquavers, quavers, crotchets, Kinging Strategy Songs include: Breathe

Keeping Time




minims, dotted minims and
semibreves

Compose a melody using harmony

in treble and bass clef

Explore improvisation as a small
group

Begin to recognise the time

signature and key signature impact.

Singing Strategy Songs include:
Ghost parade
Words can hurt

[The Sparkle in my Life
[Dreaming of Mars
iGet on Board

Learn about George and Ira
Gershwin. Learn | got Rhythm
Chorus

Learn the verses of | got
Rhythm

Perform | got rhythm by
Gershwin

Singing Strategy Songs include:
Freedom is Coming

All Over Again

Do you ever wonder?

. Learn about pop music from
the 1970's. Perform the song
'We Will Rock You'

. Learn about pop music from
the 1980's and 1990's. Perform
the song 'Take on me'

. Learn about pop music in the
21st century. Perform the song
'Seven nation army'

Singing Strategy Songs include:
Erie canal

Heroes

Happy to be me

Learn to sing 'l Want to Break
Free'

Rehearse 'We Are the
Champions' and 'l Want to
Break Free' adding other
instruments depending on
ability

Final rehearsal and
performance

Singing Strategy Songs include:

IYou and Me

IA Bright Sunny day
IYou Belong with me

The purpose of learning the ukule

Whole-class instrumental tuition — Ukulele
le is so that pupils are exposed to a wide range of instruments prior to moving to secondary school and that it will enable non-linear instruments e.g. Ukulele and guitar to be taught as the fundamental principles of music

have b

Course, ongoing throughout — Following Charanga

een embedded.

Ukulele Chords

A Biij
E =il i

B &y =

Introduction to Ukulele. Learn parts

of the Ukulele, string note
names and how to hold the
Ukulele.

To begin to understand strings -
AECG finger changes and note|

lengths.
To know how to pluck/strum

identify the difference between the

two.

To introduce frets and chords of C|
and F as well as broken chords to

enable pupils to play ‘Morning
broken’.

and|

has|

To begin to demonstrate more|

competence in  moving

fingers

quickly when using different rhythms

involving  crotchet, minim

semibreve.

To continue to recognise rhythms

and

and

introduce Italian terms for dynamics

e.g. piano (soft)/forte (loud).

To play songs to a backing track as a|

whole class, keeping in-time
working together as a
ensemble.

and|

class|

. To reinforce time signatures of
2/4, 3/4 and 4/4.
. To further develop muscle

memory, through repetitive
practice and movements
between G7/C/F chords.

L To develop the skill of sight-
reading and understanding of]
notation.

L To be able to perform duet style
pieces (by separating the class|
into melody/harmony).

. To understand the principle of
a ‘tie’/'tied-note’ and how this
extends the notes value/length.

To revise key time signatures
and reintroduce % time and
introduce the purpose of
triples e.g. ‘Merrily, merrily’ in
‘Row, row, row your boat'.
To understand that purpose
of an accent >’ is to
accentuate the note.
Recognise flat notes lowers
the pitch by a semitone.
Learn to understand the
difference Dm/C and play
simple melodies where both
are used.

To revise and revisit the
principles of dynamics
including typical Italian terms
e.g. forte, fortissimo, mezzo-
forte, mezzo-piano, piano,
crescendo and diminuendo.

. To reintroduce the purpose of
‘sharps’ and ‘naturals’ —
explaining that they add colour

to melodies.
. To revise and revisit rest values,|
. To recognise the concept of

chords and arpeggios (broken
chords) and comprehend the
difference when listening to

music.

. To play more complex pieces
which include rests, dotted
rhythms.

. To become more competent in

the tuning of a ukulele through
practice and listening skills.

To confidently play pieces for|
performance.

To become more competent in
tonguing and slurring notes.

To develop an appreciation of|
modern songs which Ukulele]
chords can be applied to e.g.
Coldplay ‘Yellow’, Bruno Mars|
‘Count on me..." or find basic|

ukulele chords vial
www.ukutabs.com
To revisit previously|

taught pieces.

To continue to develop
competence in
recognising and playing a wide
range of musical notes and be
able to play as a class,
melody/harmony duet parts
and where appropriate, solo
performance e.g. Taylor Swift
‘All Too Well’.



http://www.ukutabs.com/

o To introduce notes C and high D.

Subject: Music

Year group: 6

Statutory objectives:

sounds from aural memory.
Pupils should be taught to:

Pupils should be taught to sing and play musically with increasing confidence and control. They should develop an understanding of musical composition, organising and manipulating ideas within musical structures and reproducing

Do What You Want To
It’s All About Love
Sunshine On A Rainy Day

My Best Friend
Singing Swinging Star
Roll Alabama

Disco Fever
La Bamba
IChange

the song 'Take on me'

. Learn about pop music in the
2|st century. Perform the song
‘Seven nation army'

Singing Strategy Songs include:

Let’s Rock

Simple Gifts

Friendship Should Never End

using a selection of these
notes: C, C#, D, E, F, F#, G,
G#, Ab, A, Bb, B

Singing Strategy Songs include:

Wake up!

Down by the riverside

Dance The Night away

®  play and perform in solo and ensemble contexts, using their voices and playing musical instruments with increasing accuracy, fluency, control and expression
®  improvise and compose music for a range of purposes using the interrelated dimensions of music
o listen with attention to detail and recall sounds with increasing aural memory
®  use and understand staff and other musical notations
®  appreciate and understand a wide range of high-quality live and recorded music drawn from different traditions and from great composers and musicians
®  develop an understanding of the history of music
Autumn Spring Summer
I 2 | 2 | 2
Overview Overview Overview Overview Overview Overview
Rhythm notation Music and Composition Developing Classical Creative Popular Music | Musical Styles | Composition Improvising Farewell Tour
and time Technology Ensemble Skills Romantic Composition Connect Us With
signatures Revision Confidence
. Compose and perform a rhythm . Revise crotchet and minim, . By using chords in . Blues and Jazz. Perform a Blues . Revise sharps and flats and . To develop and enhance song
using crotchets, minims, dotted semibreve, and dotted minims. compositions, create music song in rounds introduce composition utilising writing skills utilising all
minims and semibreves . semibreve. that is more harmonically . Learn about pop music from notes on treble and bass clef. aspects of the curriculum to
. Utilise music technology to produce] . Compose and perform a interesting. the 1950s: 'Rock around the . Compose a melody and create a song for performance
a simple composition rhythm. . Create accompaniment for a Clock' develop the rhythm into a in the end of school assembly.
. In all the units of work, there is a . Learn a musical piece for a melody using chords. E)fplgre . Learn about pop music from melody and notate on treble 3 ToA recognise how melody and
combination of live instruments Christmas performance. how chords are used within the 1960s. Perform the song clef. lyrics interlink and how
with a DAW. Pupils should be able A y the music in this unit by 'Stand By Me' . Perform composed melody in major/minor approaches will
) y . Play, improvise and compose — A ;
to begin to tell the difference ; . ! listening and responding to La . Learn about pop music from treble clef on tuned create empathy towards the
. o) using a selection of these notes: : X .
between the live sounds and digital e A Bamba and looking at the the 1970s. Perform the song instrument. listener.
sounds. ST R composition extension "We Will Rock You' e Singing and listening are at the [Singing Strategy Songs include:
o -y Bb, B y activities for Disco Fever . Learn about pop music from heart of each lesson. Health the Earth!
Singing Strategy Songs include: Binging Strategy Songs include: Singing Strategy Songs include: the 1980s and 1990s. Perform o Play, improvise and compose Let’s go Surfin’

So amazing




Whole-class instrumental tuitio

n — Recorder, ongoing throughout — Following The Beginner Recorderist Book | (Autumn and Spring) and Book 2 (Summer I)
he purpose of learning the recorder is so that pupils are exposed to a wide range of instruments prior to moving to secondary school and that it follows on sequentially, from the Ukulele.

EADGBE

R 6+ LowE String

cthy 5+ AString

£ . 4+ String
1) GString

2-Bstring

1- HighE String

Introduction to the guitar.

Learn parts of the guitar, string
note names and how to hold the
guitar.

Introduce the purpose of
‘PIMA’ fingers on the right
hand.

To know that the thicker the
string, the lower the pitch of
the note and the small the
string, the higher the pitch.

To begin to understand how to
pluck ‘E/B/G’ strings.

To understand the difference
between a down-strum and a
string-slap.

To recognise that a down-
strum is visually represented
from low notes to high because
the guitar string is at the ‘top’
of the guitar, although when
positioned as a chord, on sheet
music, it is at the base of the
stave.

To know that notes other than
the ‘string note’ can be played
on a string, when it is pressed.
To learn how to play G/A on
the G string.

To begin to demonstrate more
competence in moving from
G/A/B using different rhythms
involving crotchet, minim and
semibreve.

To introduce the C string.

To move swiftly between
C/B/A/G strings and notes.

To reinforce time signatures of
2/4, 3/4 and 4/4.

To further develop muscle
memory, through repetitive
practice and movements
between G/A/B/C.

To introduce ‘D’ string and
note.

To develop competence in
rapid finger movements from
GABCD

To understand the principle of
a ‘tie’/'tied-note’ and how this
extends the notes value/length.
To introduce ‘E’ to enable
pupils to play basic well-known
melodies e.g. Twinkle/Twinkle.
To recognise that the high ‘F’
string can play other notes
including GFE on the ‘frets’.
To know that F is the last fret
and G is two frets away from F.

To revise key time signatures
and reintroduce ¥ time.

To understand that purpose
of an accent >’ is to
accentuate the note.

To revisit and revise PIMA
fingers — utilising ‘IM’ for E-
string ‘EFG’ notes.

To begin to play a scale of G
major (without F sharp),
moving between two strings
of G and B.

To revisit and revise the use
of ‘IM’ structures.

To revise and revisit the
principles of dynamics
including typical Italian terms
e.g. Forté, fortissimo, mezzo-
forte, mezzo-piano, piano,
crescendo and diminuendo.

To reintroduce the purpose of
‘sharps’ and ‘naturals’ —
explaining that they add colour
to melodies.

Recognise how to play F# and
that this raises the sound a
semitone and by one-fret.
Learn to understand the
difference between F and F#
and play simple melodies where
both are used.

To revise and revisit rest values,|
To recognise the concept of
chords and arpeggios (broken
chords) and comprehend the
difference when listening to
music.

To understand how to play
chords — using ‘PIM’ fingers

To recognise that stem down
notes typically relate to
‘thumbs’.

To begin to learn the chord of
‘G.

To combine right and left-hand
techniques.

To begin to develop rapid
finger changes through the
introduction of quaver notes.
Further focus on the free
stroke (tirando). This is
balanced with the need to keep
the rest stroke (apoyando)
solid by giving the pupil a
chance to play both melody
and accompanying parts.
Extensive exercises for finger
4, via chords and melody, are
included but the main aim is to
complete the learning of the
notes in first position, taking in
several scales and modes along
the way.

Simple open chords are also
given further attention
containing coverage of
chromatic notes relating to the
bottom three strings.

To know the scale of A minor
and how to replicate this on
the A-string.

To know the notes involved in
the chromatic one-octave
scale, beginning on E.




